T ¥ i,

cerr NN T

208 268 0 S 1 3 3

bulabulay/Our Glory-Special Exhibition of the Precious
Material Culture of Indigenous Taiwan

2025

.15@H 7 3-

l4§%tm&EﬁFHMﬁﬂ

’%ﬁmﬁﬁ B=-87% E49:30ET417:00 ﬁE‘—ﬁﬁiﬁﬁ
R ﬁ%ﬁ%l%?l?%lﬁm Mwn

R Re————



g

FARRBEUXMBXMEERASAXESANRERKGY - SHE - EE2HY)
R—BaMRTH G687 19EARIBYE - BN L6ME %R ALK RNE B
Y HREBEBRMTEREEEEENRAYAE - KRBT R - YWRBR—1b—
FIMBI N Z SR ETIE - bR EE R B BB - Ml amEmIIE
fiitE - EHARE - PEARBLU-RBHERERBKXCETEBHNNR - RKEEX

ERENENTE -

BAXESONRERKEMARES  HAHREXCECHIFREHETEERE -
DI AR E R ES - R EE) - REXWFRIEAZ TG ERBET « BELIRAE T
B~ AR BEUSEERABMERSKARERRBE BN XULEE - BRI
IRHE#EE - B2 RMA KA YNEGRENR o R R GBEANARBE R
B BRMEE EERYE  BNFRE 888 EAAEE - RIENTRRERSE -
RIIAKENER - FREStREFNE_RBRIESXERELY - SEARKRT BFH
185 AR YB G TMRBANBERSEFERSR S REAEIRENEX - LG
HIRE] > RR—BEFRRZIE -

Introduction

This year (2024) I with my team focus on indigenous artworks and antiquities designated as
crucial cultural heritage by the Bureau of Cultural Heritage of the Ministry of Culture, including
national treasures, significant antiquities, and ordinary antiquities. There are 19 public and private
museums to be invited to join in this project, along with valuable collections from 6 indigenous
households and private collectors, forming a significant assembly of unique and historically signifi-
cant material culture. This joint exhibition aims to showcase the depth and breadth of indigenous
culture and highlight the uniqueness of cultural heritage in contemporary Taiwan. We hope that this
large collection of indigenous artworks with recognized cultural heritage status will help to connect
the timeline of indigenous culture and provide valuable academic insights. This joint and touring
exhibition will be held at two locations: the History Gallery Hall of National Taiwan University and
the Kaohsiung Museum of Fine Arts.

This is a major event in Taiwan’s museum community, and we extend our gratitude to the many
co-organizers and partner institutions for their strong support and participation. The word "bulabu-
lay" means "excellent and very beautiful" in the Paiwan, Pinuyumayan, and Amis languages
commonly spoken in southeast Taiwan. It also conveys the profound meaning of "very precious."
These precious artifacts of tangible cultural heritage are not only unique in shape but also rich in
historical context and poetic narratives, showcasing the characteristics and skills of each era. The
exhibition catalog book fully describes and discusses the image and socio-cultural meaning associat-
ed with each artifact. These exhibits showcase the richness and diversity of the material culture of the
indigenous peoples, complemented by detailed written interpretations. Visitors can witness the depth
of culture and the glory of the indigenous peoples through traditional and contemporary artifacts that
embody the spirit of Taiwan.
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Exhibit 1: Archaeological Interpretations- Artifacts of Hunting
and Cultivation

Academia identifies the earliest Neolithic culture in Taiwan as the "Dapenkeng Culture" (approxi-
mately 7,000—4,700 years ago), which is highly likely to be the ancestral culture of Taiwan's indigenous
peoples or even the ancestral origin of the entire Austronesian language family. After all, researchers
have gradually unearthed evidence of Austronesian characteristics at various archaeological sites.
During the Aeneolithic Age, from 1,000 to 2,000 years ago, a wave of foreign material cultures made of
bronze, glass, gold, agate, and other materials entered Taiwan, becoming popular items among the
people of that time. It subsequently became a symbol of Taiwanese culture since the Metal Age. Eventu-
ally, it evolved into important artifacts owned by Taiwan's indigenous peoples today, representing the
trajectory of the cultural development of the ethnic groups.
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Crescent-shaped Stone Pillar from
the Beinan Archaeological Site
(Photographed by Pungiya Kao in
2020, provided by the National
Museum of Prehistory)

Panoramic view of the current
Shisanhang Archaeological Site
(Provided by the Bureau of
Cultural Heritage, Ministry of
Culture)

Blihun Hanban Archaeologi-
cal Site (Provided by the
Bureau of Cultural Heritage,
Ministry of Culture)
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Excavation Site at Ki-Wu-Lan
Archaeological Site (Proved
by the Yilan County Lanyang
Museum)
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Dapenkeng Archaeological Site panoramic view (Provided by the Bureau of Cultural Heritage, Ministry of Culture)
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Circular gold geometric-motifs repousse foil
with folded edge
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Collection of the Bureau of Cultural Heritage, MOC B
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Anthropomorphic jar
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"wmcg unearthed at Yilan Nung-shiao Site
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Collection of the Yilan County Lanyang
Museum
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Bronze anthropomorphic hilt
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Exhibit 2: Bead Culture Complex- el vt
Art of Adornment

Qaxa, a unique material used in the traditional clothing of the Atayal, Seediq,
and Truku peoples, is a type of cylindrical bead made from ground, perforated, and & 3 "'"""H
segmented Tridacninae, a type of giant white sea shell. The most prestigious ' ﬁ"
beaded long coats are worn only by revered elders or brave warriors who have )
made significant contributions. The three groups do not produce beads themselves; Z %_,
it is speculated that they obtained them through trade with other ethnic groups. g,'r j y -
Many mysteries still surround the beaded clothing of Taiwan's indigenous peoples, .
requiring further investigation. EmRE (Av=4E
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Atayal men’s crotch covering
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Collection of the National
Taiwan Museum
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"%mﬁf\ Collection of the Shung Ye Museum of Formosan Aborigines
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Collection of the Taiwan Historica Development Center
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Exhibit 3: Clouded Leopard- Mysterious and Powerful Feline of

Mountainous Taiwan

According to legend, the Rukai ancestors followed the footprints of the clouded leopard to reach Old
Kucapungane in Wutai, earning the Rukai people the title "descendants of the clouded leopard." For them,
the clouded leopard holds a significant place in history and culture. Indigenous peoples often fashioned
their canine teeth into insignias for chiefs' headdresses, adorned with giant clamshell plates and delicate
glass or crystal beads. The sleeveless long coats made from clouded leopard fur, part of the traditional
square-clothing system, were worn by individuals of high social status to symbolize power and bravery.
Today, the extinct Formosan clouded leopard survives only in memories, reflected in indigenous clothing
and decorations.
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Shenshan clouded leopard long garment
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Painting of Mr. Shien-wen Lee

BB FEH X Irikulaw ka ebele 1850s
Rukai men’s clouded leopard long garment
RERBENILESEE RS LR
Collection of Ms. Yen-fen Chao (Zuluzulu *
A- putwane) of the Kabalelradhane, Vudai

Township of Pingtung
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Paiwan men’s clouded leopard long garment
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Collection of Mr. Pai-hsing Huang

HHEIRSB T EH T 184 pagagiring a rikuljav 1890s
Paiwan men’s hat made with clouded leopard teeth
and eagle feathers
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Collection of Ms.Wen-ling Shen (Ljuzem Djubelang
Djakudjakuc) of Puljetji, Taiwu Township of Pingtung
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Exhibit 4;: Heirlooms of Power- Cultural Treasures

of the Paiwan Upper-Ranking Families

Pottery vessels, bronze knives, and glass beads are treasured heirlooms
among the Paiwan people, reserved for the nobility and embodying their strict
class system. These items hold significant cultural value. During ceremonies,
Paiwan men dress elaborately, with the ritual knife as an indispensable accessory.
Initially, knives were less decorated, but during the Japanese domination period,
traditional craftsmanship and representative patterns were carved onto the sheath
and handle, showcasing artistic beauty. Carvings of the hundred-pace snake and

human figures not only demonstrate the status, dignity, and authority of leaders

but also symbolize reverence for ancestral spirits and the preservation of tradition-
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Paiwan neck ornament made by multiple strings of
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Collection of the Cutural Affairs Department, Taitung Paiwan bronze ceremonial knife
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Paiwan glass beads necklace
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Paiwan ceramic pot
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Collection of the National Museum of Natural Science Collection of the Beitou Museum
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Paiwan female shaman utensil box
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Collection of the Cutural Affairs
Department, Paitung County
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Pinuyumayan knife
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Collection of the National Museum of History
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Exhibit 5: Never-ending Creations- Contemporary Indigenous

Craftsmanship

The modern crafts of Taiwan's indigenous peoples, primarily
lacquerware and woodcarving, have significantly developed since the
Japanese domination period. Today's candy lacquerware boxes,
essential during the New Year and festivals, originated from this
tradition. Woodcarving is highly esteemed among the Paiwan and

Rukai les. Traditional depicted 1 d: th d
ukai peoples. Traditional carvers depicted legendary myths on wood o\ oo o e (pmtm

1993 (BIUE - K& - BRKEED) B
102-103 » 21t : IRMEERDERA
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carvings and architecture, while modern craftsmanship focuses on
everyday elements like practical tables, chairs, screens, and scenes of
human-wild boar interactions, showcasing diverse and creative
themes. Yan Shui-long (1903-1997), known as the "Father of Taiwan-
ese Craft Art," highlighted in his research that Taiwanese craft has been
profoundly influenced by the indigenous, Han, Japanese, and Western
cultures.
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] Paiwan wood carving of hundred-pace snake
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Beitou porcelain vase
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Collection of the National Museum of
Taiwan History
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Hourai-to lacquerware bottle
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Collection of the Kaohsiung Museum of History
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Paiwan wood carving head portrait
LTI X RS S

Collection of the Taipei City Archives
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EE/KEE JHZ= Yan Shuilong oil painting
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Collection of the Shung Ye Museum of

Formosan Aborigines

Ay gy



= = I._ Wl
£ - . e
e
=
_ — — - !
= o - m

bulabulay - iR 2 FEESEEHN

©® ZEIAM

1 BHAEERBERE - 2REARK » RIE - BROSHRESVERR
2EDBTFHETMARE - RR -

SFERFME  WINERIEE  FHRLERREREL ZTIBRM
AZILEHREMAL - SEREBRI -

® ithEHERZE
REME - ATEEASREE)FE (106319 ELHREELT \
B—3 BAEE ) vt / //
REEN  BEHERABBESKIO - BAAPIADBHAEES  sman %)
#1502 R -

[RERR - B -759:30-17:00 < AR ~ —EREERBARE -

© HEEHGE

1. FHERBNZE  AREEIRITRIERN « LIIOALILE - 20 ALIT
RoBR o

2808 (E/X) EREE : 10:30 ~ 14:00

3 BEIFNKRE | EEMTHBRERIIFHQRCodeTEA ;

AT 2GR B ES S Ebulabulay.fulu@gmail.com  [s

R
. %
sem s . HEEA BRI ELE v
S EIHEL Fu Lu Culture Foundation SEMBLL i

QBB - XLELEER ~ PRMRGRESMERFT - PARAMRGRELBSHRA  PERRBYESS 4t
DR ~ HRRHR RS - BRSBTS - FREBUT - RERKZEGRARKULERPL ~ Bifmiz
FEREME s MEEARFTREXCEEESS MEZEAEANHESS B EANBEYE  BuRSEY
B~ B = AR ABEEYE « Iy SERRIXEEME - Bu=E8E0E - RuSEEEE BusEgEeE
WEE ~ B ISYEE « BISSER=EARME « IBRABREREDE  HIBMEXBRAR ~ Hikmiu+=171%
WEE ~ 23T B 2T EYE - ERGEE LR - SO ASERREBRPERMSULPO (KRES
#rF)

QRIS  NERTFETLEE LT - HRELE  ERPL L ~ TEMEE ~ RIEEXE ~ X Ljuzem
Djubelang DjakudjakucZz=+ ~ A/ EDuNgi BanilZz4- ~ I 0O’ol Kacaw/\iH ~ FfifdeE ~ B EE - MAEH
MEEE ~ RRESRBLEF BT B Aadrucangalj - taluviljavie 4 ~ FERERSPEZLERE G
tjaluljivak - tjanubak4e4 ~ FRERFABEA M L EEE S Zuluzulu - Aputwanzgt ~ Bl HEREE AZEER I S AT D
BRREIBR - B RERBA BB MSMIEATAT AR REEE R AR - ERELL « RERESRL R
RINEE ~ RARKAE  IEERRNERART  EHRERKEBZEQYUEREXLE - BERELE B
B ~ EPE AR BT (IREEIBHT )

BEBET : %KJI|Paelabang Danapang#ii%



