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Introduction

This year (2025) I with my team focus on indigenous artworks and antiquities designated as
crucial cultural heritage by the Bureau of Cultural Heritage of the Ministry of Culture, including
national treasures, significant antiquities, and ordinary antiquities. There are 19 public and private
museums to be invited to join in this project, along with valuable collections from 2 indigenous
households and painter, forming a significant assembly of unique and historically significant material
culture. This joint exhibition aims to showcase the depth and breadth of indigenous culture and
highlight the uniqueness of cultural heritage in contemporary Taiwan. We hope that this large collec-
tion of indigenous artworks with recognized cultural heritage status will help to connect the timeline
of indigenous culture and provide valuable academic insights. This joint and touring exhibition will
be held at two locations: the History Gallery Hall of National Taiwan University and the Kaohsiung
Museum of Fine Arts.

This is a major event in Taiwan’s museum community, and we extend our gratitude to the many
co-organizers and partner institutions for their strong support and participation. The word "bulabu-
lay" means "excellent and very beautiful" in the Paiwan, Pinuyumayan, and Amis languages
commonly spoken in southeast Taiwan. It also conveys the profound meaning of "very precious."
These precious artifacts of tangible cultural heritage are not only unique in shape but also rich in
historical context and poetic narratives, showcasing the characteristics and skills of each era. These
exhibits showcase the richness and diversity of the material culture of the indigenous peoples,
complemented by detailed written interpretations. Visitors can witness the depth of culture and the
glory of the indigenous peoples through traditional and contemporary artifacts that embody the spirit
of Taiwan.
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Exhibit 1: Archaeological Interpretations- Artifacts of Hunting
and Cultivation

Academia identifies the earliest Neolithic culture in Taiwan as the "Dapenkeng Culture" (approxi-
mately 7,000—4,700 years ago), which is highly likely to be the ancestral culture of Taiwan's indigenous
peoples or even the ancestral origin of the entire Austronesian language family. After all, researchers
have gradually unearthed evidence of Austronesian characteristics at various archacological sites.
During the Aeneolithic Age, from 1,000 to 2,000 years ago, a wave of foreign material cultures made of
bronze, glass, gold, agate, and other materials entered Taiwan, becoming popular items among the
people of that time. It subsequently became a symbol of Taiwanese culture since the Metal Age. Eventu-
ally, it evolved into important artifacts owned by Taiwan's indigenous peoples today, representing the
trajectory of the cultural development of the ethnic groups.
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YIEER L) Panoramic view of the current Blihun Hanban Archaeological Excavation Site at Ki-Wu-Lan
Crescent-shaped Stone Pillar from  Shihsanhang Archaeological Site  Site (Provided by the Bureau Archaeological Site (Provided
the Beinan Archaeological Site (Provided by the Bureau of of Cultural Heritage, Ministry by the Yilan County Lanyang
(Photographed by Pungiya Kao in  Cultural Heritage, Ministry of of Culture) Museum)
2020, provided by the National Culture)
Museum of Prehistory)
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Dapenkeng Archaeological Site panoramic view (Provided by the Bureau of Cultural Heritage, Ministry of Culture)



Faik  BE4#94,5004F /i
Ceramic bowl
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Collection of the Shihsanhang
Museum of Archaeology
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Zoo-anthropomorphic nephrite earring
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%wﬂs@“” Collection of the National Museum of Prehistory
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Circular gold geometric-motifs repousse foil

with folded edge
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Collection of the Bureau of Cultural Heritage, MOC
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Anthropomorphic jar
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“unne®  Collection of the Institute of history and Philology,
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Kavalan fish-shaped copper wire braid
unearthed at Yilan Nung-shiao Site
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Collection of the Yilan County Lanyang
Museum
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Bronze anthropomorphic hilt
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wr a Collection of the Institute of history and Philology,
Academic Sinica
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Exhibit 2: Bead Culture Complex- PR MRS
Art of Adornment

Qaxa, a unique material used in the traditional clothing of the Atayal, Seediq,
and Truku peoples, is a type of cylindrical bead made from ground, perforated, and
segmented Tridacninae, a type of giant white sea shell. The most prestigious
beaded long garment are worn only by revered elders or brave warriors who have
made significant contributions. The three groups do not produce beads themselves;
it is speculated that they obtained them through trade with other ethnic groups.
Many mysteries still surround the beaded clothing of Taiwan's indigenous peoples,

requiring further investigation. EMREMEEEY
E)

ZEHiE & BEROAT suyum kangan 1930s
Atayal shell beads necklace
BOR2BRREBERPERA LR LR ARBZFEERKRNER
Collection of the Chinese Textiles and Clothing EEF(BAREBEBEGE
Culture Center, Department of Textiles and Clothing, J » AEFEM)

Fu Jen Catholic University

FHE R HERER lukus gaxa 1927-19294F (AJE)
Atayal shell beadwork on long garment
B3 SR ) AR

Collection of the National Taiwan Museum w
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Truku shell beads necklace
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Collection of the National
Museum of Natural Science
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MRk %K BB cibdas 1930s
Bunun men'’s forehead band
B o AR S A S R AR

Collection of the Taiwan Historica

Fe ik B ZRERAT kenraya gaxa 1930s

Atayal leg ornaments with shell beads
RERKZEGRERKUEBEREPOLE
Collection of the Indigenous Peoples Cultural
Development Center
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Exhibit 3: Clouded Leopard- Mysterious and Powerful Feline of

Mountainous Taiwan

According to legend, the Rukai ancestors followed the footprints of the clouded leopard to reach Old
Kucapungane in Wutai, earning the Rukai people the title "descendants of the clouded leopard." For them,
the clouded leopard holds a significant place in history and culture. Indigenous peoples often fashioned
their canine teeth into insignias for chiefs' headdresses, adorned with giant clamshell plates and delicate
glass or crystal beads. The sleeveless long garment made from clouded leopard fur, part of the traditional
square-clothing system, were worn by individuals of high social status to symbolize power and bravery.
Today, the extinct Formosan clouded leopard survives only in memories, reflected in indigenous clothing
and decorations.
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BYEBFEL K Irkulaw ka ebele 1850s
Rukai men’s clouded leopard long garment
SR AT S DA LI AR S A S 2 U
Collection of Ms. Yen-fen Chao (Zuluzulu - A-
putwane) of the Kabalelradhane Community
of Pingtung

By e A e PRl S F =% K7k capuk a likuljav 1890s
CRRC e Paiwan men's clouded leopard long garment
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Collection of Ms. Wen-ling Shen (Ljuzem Djubelang
Djakudjakuc) of the Pulietji, Taiwu Township of
Pingtung

#ILFIX 20184
Shenshan clouded leopard long garment
FEELRF

Painting of Mr. Shien-wen Lee

HEE R B ¥ =5 F 1886 pagagiring a rikuljiav 1890s
Paiwan men’s hat made with clouded leopard teeth
and eagle feathers

SR SAZR B R B AR LSS T

Collection of Ms. Wen-ling Shen (Ljuzem Djubelang
Djakudjakue) of the Puljetji, Taiwu Township of Pingtung
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Exhibit 4: Heirlooms of Power- Cultural Treasures
of the Paiwan Upper-Ranking Families

Pottery vessels, bronze knives, and glass beads are treasured heirlooms
among the Paiwan people, reserved for the nobility and embodying their strict
class system. These items hold significant cultural value. During ceremonies,
Paiwan men dress elaborately, with the ritual knife as an indispensable accessory.
Initially, knives were less decorated, but during the Japanese domination period,
traditional craftsmanship and representative patterns were carved onto the sheath
and handle, showcasing artistic beauty. Carvings of the hundred-pace snake and
human figures not only demonstrate the status, dignity, and authority of leaders
but also symbolize reverence for ancestral spirits and the preservation of tradition-

al culture.

PO RS R IMIBER KA AR E R lingpa 7219004
Paiwan neck ornament made by multiple strings of
glass beads/rattan basket
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Collection of the Cutural Affairs Department, Taitung ~ Paiwan bronze ceremonial knife
County e ey i
Collection of the Beitou Museum
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B & PP s vinalingaljavan 19854F (A &)
Paiwan ceramic pot

Collection of the National Museum of Natural Science
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B o BEER & NEEAE/ATHERE kanupit
19964 (M)

H + Paiwan female shaman utensil box
T AR TRBORT SOAL R B2

Collection of the Cutural Affairs
Department of Pingtung County
Government
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Collection of the Beitou Museum
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Pinuyumayan knife
ISR SE i) R B

Collection of the National Museum of History
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Exhibit S:Handcrafted Achievements- Daily Utensils of the Amis

The Amis people are a matrilineal society where household authority and property inheritance are
passed down through the maternal line, prioritizing the eldest daughter and other women in the family for
the inheritance of family assets. The traditional artifacts of the Amis, including pottery, woven crafts, and
other handicrafts, leave a lasting impression with their exquisite craftsmanship. The men of different age
groups are responsible for community affairs. The age class system is very strict, and there are also
different classes wearing standards in clothing and accessories. The distinctive ceremonial hat worn by
the Amis leaders in the Hualien region, known as "bakuanan" in the Amis language. On important
occasions, they will wear this hat while wearing a formal dress and holding a wooden staff at the meeting.
The alofo' or betel nut bag, also known as the "lover's bag," in the Hualien region is primarily square and
reddish in color, while in Taitung, trapezoidal shapes in black or blue are more common. Traditional Amis
pottery has a simple texture, characterized by hand shaping.

[l E R LR alofo' 1950s
Amis carrying bag

BUSZ RS Y
Collection of the National
Museum of History

[A] S5 R B 4B % u'let 1930s
Amis men’s forehead band \
pleitaseyl =1 (

Collection of the Beitou Museum \

Pl S 1R 55 5 Bf B2 B AR 1B & rarakang 1900s

Amis men’s hat
{AIF5T Dungi Banil 221
Collection of Ms. Shiou-lan He
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FSE kAR EE tatoronan 19904 (AJE) SR mER alofo' 1950s M%£i% B F R atalats 1940s

Amis cooking pot Amis carrying bag Amis men's sleeveless long garment
BUSZ B AR ) fR 2 BUSZFE S i) R R [[EE=NE JENEd g L/ N
Collection of the National Museum Collection of the National Collection of the Shung Ye Museum of

of Natural Science Museum of History Formosan Aborigines
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Exhibit 6: Silver Helmet- Maritime Heritage of the Yami

The Yami (Tao) people live on Orchid Island, surrounded by the sea and embodying a rich maritime
culture. Their unique plank boat construction methods are a hallmark of their heritage. Depending on the
hull size, the boat is made from 21 or 27 wooden planks, assembled without nails. The completed plank
boat features wooden human-shaped decorations with rooster feathers on the bow and stern. Though
Orchid Island lacks silver mines, the Yami (Tao) possess gold and silver forging techniques. Historically,
they traded with passing merchant ships for silver coins and learned smelting techniques during the Qing
and Japanese periods. Silver helmets are significant assets; after their completion, ceremonies and feasts
are held, where pigs are slaughtered, and their blood is dripped onto the helmets to bestow spiritual
power. Only men wear silver helmets, which are kept in specially made rattan baskets and worn during
ceremonies like boat launches, house completions, exorcisms, or flying fish catches.

e mm FEE(ENR)RRE T volangat T 19504
/ Yami (Tao) silver helmet
G ==muwximaE
Collection of the Cultural Affairs
Department, Taitung County
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TR (EB) %S F T 5% panapten 1940s

[ |
Yami (Tao) male loincloth e, e TEECER)RY A BT KA
B ST R Sh 1S ) AE B R, / raka no mahakay 1920s
Collection of the National Museum of History %1@ Yami (Tao) male neck ornament

“»w®  made of wooden board
Bz &8 R E R ISR
Collection of the Shung Ye
Museum of Formosan Aborigines

TS (GEIB)IRPHIRSS tatala 1940s

Yami (Tao) planked one-man boat
bR,

Collection of the Beitou Museum
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FE(Z BB T LK talili no mehakay 19934 (AJ) EWELZ BTHE
Yami (Tao) male short jacket WIRE ~ L FHEM
B AV R R B AR RIBRIEE « Fi
Collection of the Shung Ye Museum of Formosan E(ERERER

Aborigines 19964F)
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Exhibit 7: Never-ending Creations- Contemporary Indigenous
Craftsmanship

The modern crafts of Taiwan's indigenous peoples, primarily
lacquerware and woodcarving, have significantly developed since the

Japanese domination period. Today's candy lacquerware boxes,
essential during the New Year and festivals, originated from this
tradition. Woodcarving is highly esteemed among the Paiwan and
Rukai les. Traditional depicted 1 d th d A= )
ukai peoples. Traditional carvers depicted legendary myths on wood -, e A A (R 2

carvings and architecture, while modern craftsmanship focuses on 1993 (@ - 66 - k) + =
102-103 » S HEH)

everyday elements like practical tables, chairs, screens, and scenes of
human-wild boar interactions, showcasing diverse and creative
themes. Yan Shui-long (1903-1997), known as the "Father of Taiwan-
ese Craft Art," highlighted in his research that Taiwanese craft has been
profoundly influenced by the indigenous, Han, Japanese, and Western
cultures.

o mm PUERAB B S (AT S WEH) vinckan ta gatjuvi 19924F ()

? Paiwan woodcarving of hundred-pace snake 1937-38F A AR AKEZRER
H  FRERFABUT L R HERE EuEEIEMERRAL
e Collection of the Cutural Affairs Department of Pingtung County R

Government

ol RETHFTHAUME (E3622) 19308
? Hourai-to lacquerware bottle
G siruErEnELE

ww“: Collection of the Kaohsiung Museum of History

B #HE Depelang 19804
My Mother Depelang

— )

BRERARBEBELL 1940s

H Y EMER KRR SR ABEE S Paiwan woodcarving with celebration theme
Hoe® Pan Ajun Woodcarv\ng vincikan na valji mazazangilian 1940s RSB B

T2 I T X ST AR B, Paiwan woodcarving head portrait Collection of the Beitou Museum

Collection of the Kaohsiung E S v d- vk

Museum of Fine Arts Collection of the Taipei City Archives
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